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AVID BELASCO has made out of Avery Hopwood's little
play at
D thbymmnuhammmdeohr.ﬁdmntum
foam and about as substantial. Certainly “The Gold Diggers”
Ianutunenruutureuthol\m,ﬁmithfmmthoﬁutwrdtothe
last of the theatre. Not a phrase suggests any observation of life. The
chorus girls are the Mabels and Mamies of the comic papers and the

burlesques. The heroine, 50 expertly and charmingly portrayed by Ina
Clsire, goes so far as to quote Savoy and Brennan. They all belong to
the world of that talented member of the partnership who says “And you
haven’t heard the half of it,”" whichever that be.

Such is the life of the chorus girl as it is to be observed on the
stage of the Lyceum Theatre. Of course, it is easy to think of a more
realistic treatment of the theme, but it is not possible to conceive of one
more closely suited to the taste of the day in the theatre. There is not
a serious minute in the kaleidoscope as Mr. Belasco shakes it from
minute to minute to form another gay picture of the butterflies. At
first they settle about the couch of the oldest and most experienced of
their group to listen to her words of worldly wisdom. She is the arch

y pirate of the crew, and it is not the first time that Jobyna Howland, in her
character as the avowed exploiter of the other sex, has uttered the
sentiments which crystallize in the new play in such phrases as “Alimony
is n woman's life insurance.” Nearly the whole of the first act is oc-
cupied by this female minstrel first part, as it were. )

But there s never monotony, how- | to music of an especially unsettling |
ever shallow the waters may become | melody, gets rid of her guests and

then settles down Tor the final effort
at times There is a dance In the

to disgust the guardl sort
second act, & dance “off™ with the - XA T,

of a chorus girl she ia

same group of merry designers on the| Of course she might have protected
possessiops-of the other sex ln al-|the littla one 1 all tha maternal
tendance, Ocommionally preaxing inio | indigoalion (hed SR uboa
the drawing room and then disappear- | throw Into her scenes with her young
ing again, but always bringing into | sister, or have gone through the other
view a fresh play of color and move- | herolcs that have become traditional
ment to allur the senses. The view

when there are weaker ones to be
of the gold digger's exlstence Is un-

shielded from the world. But Mr,
denlably roseate, but that was not to | Hopwood did nothing so elaborate.
be avolded In a play of such dainty | He merely allowed Miss Claire to con-
shades and colors as Mr. Belasco has | tinue on the path of disenchantment
miade this manuscript. One has the | Harely does a playwright content him-
feeling that the experienced hand has | self with such a faint assertion of
had more than its usual share in|his righia. But after all there is plot
bringing the pretty success to *““The |enough for the little falry story that
Gold Diggers” which it is certain to | Mr. Belasco has chosen to extra {llus-
endoy. trate so gayly.

The virtues of Mr. Hopwood as| So she drinks champagne 8o rapldiy
dramatist of “The Gold Diggers” are | that her companion has scarcely time
chiefly of restraint. He strings his|to fill the glasses which are emptled
girls and their adventures along & thin |[Into the cooler, tells of Herman and
thresd of fictton, ™1 take your place.” | Alonzo the Spaniard and all the bad
eiys the resourceful girl of the chorus |men of Newark who would get into
to her lovelorn friend, “and will so|her path and give her diamonds and
conduct mysalf that the cruel uncle |limousines and everything in the
will be glad to have his young nephew | world she wanted but love, just love
marry anybody #o long as he escapes |and a little house, that is to say two
such & creature as me™ The plot|little houses—one  in town and the
against the uncle is not probable, but |other in the country. Mr, Hopwood
it perves to carry Ina Clalre through | here has the courage to get far
ull the scenes that are so carefully | enough away from the popular con-
sot to show her wvirtuosity. 8She ad- |ception of the chorus girl to look at
mits to seventy clgureties a day— | her with somoe humor and sophistica-
“‘Lizzle the Dope' they call me,” ir |tion. Miss Claire's speech I8 almost
her explanation—dances a fandango | burlesque, but it 1s the most genuine

ETHEL. BARRYMORE in* DécLassee”
. ety @ ss ATvmwas and Peyfa

that she knows |t.

in the plece, since it affords & sugges-
tion that the legend of tho chorus girl
Is very different from the fact and

What would have happened to this
product In less skilful hands than
Mr. Belasco's it ls impoasible to con-
celve. But he Is the past master at
embroldering. From even less prom-
ising soll he has been able to grow the
same exquisite, flowering leaves to
wnve thelr colors gayly In the sunlight
to the delight of all who watched them.
He had only to set a cloud of butter-
flies, shaking mlr "lnl':' of gold and
azure, rose violet, swarming
through Mr. Hopwood's three thin acts
to make a fairy story that s always
irreslstibly comic and always a delight
lo every sense.

——

The cultivated tribunal which
plavs ars wmbmittad n W v owne
not always perhape the hg mix-
ture of human society that it is to-
day. Employees of newspapers com-
pelled in the gourse of their duties to
submerge In this tawdry group a few
times every week have noticed a grad-
ual degeneration. Yet more or less fro-
quent contact with the gang has
dulied the consclousness of many to
its character. One can became acgns-
tome#d to the crowd on Brosdway,
ceasd to observe the rat faced men in
the tight Atting suits and the hard
faced women with more glitter in
their gold teeth than In their dull eyes,
They have become a matter of course.
A stranger who happened the other
night to view this gatheriog for the
first time retired in resentment to his
rural home and more in sorrow than
anget set down his shocked Impres-
slona. He did not think much of the
units that compose a first night au-
dience In New York.

Yet there has appeared thi® year
an even more sinister note in the mood
of this ganng. It has always seemed
possible to die In one of several ways
during the fArst night performance.
There I8 frequently ennul as a possal-
ble cause. Then one mny well pasa
out from mortification at having any
part In A proceeding no benighted
from a Mterary, artistlc and soclal
point of view. Soclal here I8 meant In |
its larger sense, But the prospeots of
a violent death were until this season
fairly remote, i

.

——
But this year there Iy more than
the usual peril In attending these |
representations. At a recont perform- |
ance in one af the best theatres a |
man In a dinner jacket, hurrying to
his seat after an Intermission, threw
on the floor a lighted clgarette. It was |
Iying In the centre of the alsle, smok- |
ing and glowing when a fellow first |
nighter, responding 10 some unex- |
pected Intimation of clvilization, ltep-l
ped on the emberaa. When a crowd
gathered recently at the cradle of an- |
other dramatic masterplece the audl-
ence rushed out after the first act in
mearch of alr or any other avallable
relief. At the head of the alsle o well
dressed spectator Ut a clgarette. For
the time It took him to reach the
crowded enwance through which the
spectators wero slowly passing one by
ona he enjoyed himself puffing smoke
into the faces of those about him,
Buch is the 161% model of first
nightar who may not be any more
oljectionable than his predecessors
tut Is assuredly more dangerous. His
nctivities have hitherto been rather
annoying than perilous. Eating dur-
Ing the representations, the rattling of
paper bage, the crackling of caramesl
wrappers,” drawn surroptitiously from
dusty pockets—all these detalls af firat
night deportment may have been an-
noylng as they diverted the Inlerest
of spectators from the work of genius
they were tontemplating. But there
was no danger of fire before this fall,

One of the continuing nulsances con-
nected with these occanions Is the de-
lay In ralsing the curtain. Ten min-
utes to 9 is the usual hour, although
it often bhappens that § o'clock has
arrived before the play begina Just
whal may be the objeot In beginning
»0 late It Is nol easy to tell. From
A quartar to half an hour Is the
usunl delay after the time announced
by the management,

Often the public ia present long be-
fore the play commences. It prefess,
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however, to exhibit itself at the en-
trance. While the men and women

precedented prosperity. No play Is
poor enough to fall. All the musical
preen themselves o the lobby. the few | pleces, whatever the qguality of thelr
patient souls that have arrived on|melodies or their jokes, endure for o
time, having agnin been mislead by the | certaln profitable period. The mann-
advertisements, cool thelr heels Inside, | gers modestly attribute this prosperity
They have come to see the play, not to | to the effect of prohibition rather than
gaze at the moving plcture actresses, re- | to thelr own wisdom. The men and
tired chorus girls, dress and wig mak- | women no longer loiter In restaurants
wrs, Lthat pose for tha benefit of onn | without creme de menthe or fin cham-
another, slnce nobody outside thelr | pagne, curacoa M chartreuse or a lit-
particular world takes the trouble to | tle more champagne., On to the play,
glance at them. But it Is nevertheless | let thirst be unconfined! In spite of
on account of this exhibition In the |this haste there is the Inevitable de-
lobhies of the thoatres that plays begin | lay at the first performance. Maybe
so late. that, too, will coma to an end when

The theatre is just now enjoying un- | the cigarettes are no longer thrown on

a8 b

THE WEEK'S OFFERINGS.

MONDAY—Shubert Theatre: E. H. Sothern and Julia Marlowe,
with “Twelfth Night,” will start their four weeks season to make Shake-
speare onee more 8 household word. This play will be performed dunng
the entire first week, with Mr. Sothern pulling his mustachios as Malvolio
and Miss Marlowe strutting as Viola. In the company are Alma Kruger,
Norah Lamison, Kate Wilson, Virginia Wells, Ursula Faueit, Frederick
Lewis, Henry Stanford, Rowland Buckstone, Frank Peters, T. 8. Craw-
ley, Maleomb Bradley, V. L. Granville, Vernon Kelso, Colville Duun,
Boyd Clark, J. Latham, W, P. Adems and some lightuing change seenery.

Empire Theatre:  Charles Frohman, Ine,, will present Ethel Barry-
more in “Déclasée,” by Zoe Akins, whieh is reported to be a comedy of
wholesale proportions, gravitating between London and New York and
requiring more than a corporal’s guard in the ecast. The company in-
cludes Claude King, Vernon Steel, Beatrice Beckley and Katherine Har-
ris, to mention only the vanguard.

Eltinge Theatre: “The Girl in the Limousine.” by Wilson Collison
nnd Avery Hopwood, will be produced by A. H. Woods, who since the
days when he presented “The Girl in the Taxi" has grown mueli more
prosperous and ean now sfford limousines for his farce hervines. The
pringipal assets of the company are John Cumberland, Doris Kenyon,
Zelds Sears, Charles Ruggles and a boudoir set.

Liberty Theatre: Haymond Hiteheock will put on “Hitehy-Koo,
1919, the third of his world's series. He promises 100 entertainers, to
relieve some of the strain on his own barytone voice. They are mostly
girls under 20, and Lillian Kemble Cooper, Sylvia Clark, Ruth Mijchell,
Florence O'Denishawn and Eleanor Sinclair are chief among the blush-
ing blossoma. A ballet of real Indian maidens will eut loose. George V.,
Hobart wrote the revue, Cole Porter stuffed in the music and Josef Ur-
ban, Robert Law and Carmine Vitolo inserted the seenery.

TUESDAY—Booth Theatre: A. H. Woods will come right back
will “Too Many Husbands,” a comedy in which W. Somerset Maugham
satirizes an attempt to straighten out a matrimonial map in British
society after the wur. Kenneth Douglas, Estelle Winwood, Lawrence
Grossmith and Fritz Williams are the leaders in this league of fine'
passions.

(Globe Theatre: Fritz Kreisler will make his debut in the musical
comedy fleld when Charles Dillingham produces “Apple Blossoms,” to
which the violinist, in association with Victor Jacobi, applied the musie,
while William Le Barno rubbed in the book. The company comprises
John Charles Thomas, Wilda Bennett, Florence SBhirley, Percival Knight,
Roy Atwell and the usual Globe trotters,

Forty-fourth Strect Theatre: The Bhuberts will present Melntyre
snd Heath in “Hello Alexander,” & new fruit off an old tree. The mu-
sical extravaganza waus written by Edgar Smith and Emily M. Young,
with lyries by Alfred Bryan and music hot off the piano of Jean
Schwartz. Sophie Tucker and ber jazz band, Vivian Holt, Lillian Rose-
dale, Gabrielle Gret and Rosie Quinn support the stars in their trying
momenis in the ever ready livery stuble,
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the floor and the succulant sound of
chewing gum is not heard in the land.

Cosmo Hamlilton {8 not the only
dramatist to introduce the New York
publie this season to the delights of
a sleeping poreh. The lJust act of
“An Exchange of Wives" passes in
this elysian retreat. The second act
of “"Rolly Boly Eyes'" which Edgar
Allan Woolf wrote for Eddle Leonard,
has for its background n similarly
pretty and sanitary investiture. It
secms, moreover, to be richer in im-
aginrtion than the comedy at the Bi-
Jou Theatre since this sleeping porch
Is divided Into two parts. On the four
beds in one sleep the young women
of the fumily weunring black lace pa-
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soclety In such happy unlon might
not be well received. Omaha, for In-
the plece and luckily its disclosure to
tha art loving citizena of Chicago and
Washington 18 a matter of the future,
Ko it is Just as well that the black and
svhite jubllee is confined for the pres-
ent on the Impersonal und rock ribbed
shores of Manhattan Island.

But such a "show"” as “Roly Boly
Eyes"” aftor all serves {ts purpose.
The thealre must be a broad canvas.
All kinds of taste seek enjoyment
there, It will not appeal to those who
search the theatre for such intellectual
enjoyment as Brieux, Shuw and the
best of the playwrights provide. But
it need not for that reason ba expelied
from the stage. It will find its ad-
mirers, or, indeed, seews Lo have fvind
them, on the opening night. It is

r\»Vlmm the Plays Chmge.ﬁ

SHUBERT-RIVIERA — Alice
Brady will come up out of the sub-
way here in “Forever After,” with
the same cast that made her run
down town in this Owen Davis
play lock as tliongh it would run
a5 long as the title.

STANDARD—Robert B. Man-
tell, supported by Genevieve Ham-
per and Fritz Leiber, will present
his repertoire of “King Lear”
“The Merchant of Venice,” "Riche-
lien,” “Macheth” and “Richard
III™ in m way fo add wmsierially

MOreover very easy to kKeep away from. kto the eulture of upper Broadway.

Because n man prafers the biuck room
at Delmonlco's to thoe hospitality of
Baron Wilkins, It s no reason for
shutting up the latter's place of en-
tertadnment for man and an occasion-
al prizefighter. Live and let Jive s a
possible motto In art as in other de-
partments of life.

J

ple treatment |a the most alluring kind
for the flappers. But when it comes
to the married women, the flirtatious
married women who do not know
which husband they want, this method
of deallng with the dramatle climax i
not sufficlent. Imagination refuses to
be stimulated by the sight of this lady
In various situations which In the case
of the flapper would be of undoubted
Intereat.

So when Mr, Hamliton again takes
his pen in hand to met down in his
literary fashion the results of his=
studles of life It §s probable that he
will leave off his Investigations of
married people. They, at all events
do not pay. A flapper In bed s worth
two wives on a porch.

Mr, Hamilton probably realizes by
this time whether It be on a sleeping
porch or In & room, that It only pays
to put the young ones to bed. After
il the intimations that the herolne of
“Seandal” 18 a lttle devil, and various
nxeiting things which well behavead
young women should not be, he has
his hero tear her gown away from her
ahoulderas and then puts her to bed
In a transparent peignoir. Such sim-

Jumas over bare skin.

The other half of the baleony s
devoted If possible to a loveller mcene |
when the wile of one of the minstrels |
draws aside the curtain, On fnurl

beds sleep the sime number of black- |

facs comedians AN empty .-I'nnu-i
pagne bottle stunds by each couch. |
But it {s only by the pretence of or-|
dering another Lottle that the mokes |
are coaxed to rise. Tt ls a sweet sight, |
The home life of the negro minstre]
I# rarely exposed so frankly to the

view of the world. Thus it has hap- |
pened that never before has the pub-
e had the chance to gaza on four
burnt cork virtuosl sleeping off ex-
cesnlve chnmpagne,

Mr. Cort has selected some negro|
minstrels of ancther type than the
gentlo Eddie Lyonard to throw tha

meothods of that acter into contrast. |
They are some of the old time, poly-|
syllabie kind who manipulate their Hps |

| iIn complicated fashion to emit the
least word and sputter mightily n\'er!
| every utterance. Some of them secmed |
rather asthmatie the other night.

They all d}d an amount of m-un‘ulnul

and puffing out of all proportion to
| the mmusement they caused. But
they did throw the comparatively po-|
lte humor of Mr, Leonard Into pgree-
| able rellef

‘ It was a wonderful ldea of the
dramatist 1o have Mr., Leonard the
wayward son of a respectable family
| who had been put. into a false light
through no fault of his own. Of course
!it was necessary even in such a pluy
the mixture
So

to explain In some way
lof the whites and the negroes
there Is the observation from one of
{the hlack actors that the men have
been tov busy to wash off thelr
“makeup.” For that reason the morn-
ing sun shone on four blinking mokes |
las they slowly awaken from the slim-
| by of champagne.

| But this is sorrcely a satlsfactory
| explanation as to the continued black-
ness of tint on the part of the min-
|strels. Their intimate intercourse |
would, however, be scarcely under- |
atood, for instance in the Houth whai- |
ever explanations might ba made for |
the black skine. Indesd, the booking
of a journvy for this partloular,
play =hould {ts eareer at the Knicker- |
bocker Theatre be suddenly ended
might Le AfMeult. The state of the
| public feeling is such that In ¢ertain
towns the sight of the white and black

JuLia MapLowE WITH E. H. SOTHERN

* IN Y TWELFTH NIGHT * =




